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Abstract
Why Claim to be Dancing?
A group of kids are jamming up some moves in a Stockholm street, The
Standing Man is standing in the Taksim Square in Istanbul, a woman is rolling
over a floor in a New York gallery. They are all dancing. There is a lot of talk
about what dance is, what it proposes to be or what it could be, but today it is
not enough to talk about what, we must above all talk about why. This why
demands political positioning and new methods for the practices of doing and
thinking. As artists and researchers we act in a multi-cultural and diversified
society with a seemingly endless chain of political crises. It is therefore crucial
not to abdicate from responsibility, to push development forward and strive for
power over the resources represented by our professions.
When someone claims to be dancing, the onlooker will judge this act based
on a cultural and social understanding of what dance is. In my presentation I
wish to elaborate on what increased commercialism does to the ownership of
movements and expressions within the art of dance. I will talk about a
politicized space on the one hand inhabited by producers and curators (the
market), on the other by education and research that can strengthen intrasectorial empowerment through knowledge production, peer sharing and
methodological development (the production). I will talk about the relevance of
research for the world of contemporary dance and its current practices; how
we can develop our ability to think through action and by assuming the right to
define words, movements and expressions in the way we find most conducive
to what we wish to achieve. Dance.

